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FIGURES OF SPEECH

Introduction:
IT Timothy 3:16,17
Psalm 12:6
Psalm 119:161,162
I Corinthians 2:13
Jeremiah 15:16
Psalm 138:2

"God has a purpose for everything He says, where He
says it, why He says it, how He says it, to whom He says
it, and when He says it."

"To have a perfect Word, the words must be perfect
and the order of the words must be perfect. A chain is
no stronger than its weakest link."

GOALS and OBJECTIVES

1. To learn how Figures of Speech are used to give em-
phasis and depth of meaning to the Word.

2. To develop an ability to spot important Figqures of
Speech in the Word.

3. To develop an historical perspective of Figures of
Speech by examining the classical, medieval, Renaissance,

and modern day theorists.

4. To magnify the Word and its Author, God our Father.



Figures of speech are the Holy Spirit's marking as to
what is important and is to be emphasized in the Word.

The Word of God is to be accepted literally whenever and
wherever possible. When a word or words fail to be true
to fact, they are figures of speech and as such have a
Godly-designed purpose which must be known to "rightly
divide" the Word of Truth.

In a study of figures of speech the truth is literal,
only the words employed are figurative.

All language is ruled by laws, but to convey special
emphasis of a word or group of words, these general laws
of language are purposefully departed from, and other laws
of language are invoked, giving the single word or group
of words a new form.

A figure is always used to add force to the truth presented,
emphasis to the word or words - depth of meaning to the
entire context.

The basic root of any translation is the figures of
speech, the key to "rightly dividing" -~ to have the true
interpretation.

Figures of speech as used in the Bible are scientifically
accurate and artistically beautiful. Science and art
find their union in God's written revelation in figures
of speech.

What color is to black and white television, figures of
speech are to language.

What condiments are to food, figures of speech are to
language; the flavor is accented, the aroma heightened,
the appearance embellished.

SIBKIS - See it BIG, Keep it SIMPLE. This subject is
very easy to make very small and extremely complicated.

A particular figure may not have the same importance in
every usage.

Figures of speech is a difficult study for the general
reader. The following three difficulties have deterred
students from the study of figures of speech:

1. The nomenclature - Greek and Latin names

2. Their number - over 200 have been catalogued with
several having 30-40 varieties

3. No adequate classification




FIGURES OF SPEECH - HISTORICAL SKETCH

RENAISSANCE ~

CLASSICAL
483-376 B.C. Gorgias
357 Plato, Gorgias
330 Aristotle, Rhetorica
86-82 - Cornificius, Rhetorica ad Herennium
84 Cicero, De inventione
1st cent. Quintilian, Institutio Oratoria
Rutilius Lupus, De Figuris Sententiarum
et Elocutionis
Longinus
2nd cent. Hermogenes
3rd cent. Agquila Romanus
4th cent. Julius Rufinianus
_ MEDIEVAL
5th cent. Martianus Capella
6th cent. Isidore R
ca 700 Bede, Liber de Schematibus et TropiS<«L;/
12th cent. Alexandre de Villedieu %i
13th cent. John Garland
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16th cent. Melanchthon

Latin

Erasmus

Omer Talon

Joannes Susenbrotus, Epitome troporum
ac schematum et grammaticorum et
rhetoricorum

L Mosellanus

Rhethorvke
Dudley Fenner, The Artes of Logike and
Rethorike

English { Abraham Fraunce, The Arcadian Rhetorike

Henry Peacham, The Garden of Eloquence
George Puttenham, The Arte of English
Poesie
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(Leonard Cox, The Arte or Crafte of /i?q‘qu



Richard Rainolde, A booke called the
Foundacion of Rhetorike
English Richard Sherry, A Treatise of Schemes
(cont.) and Tropes
Thomas Wilson, Arte of Rhetorique

1625 Solomon Glassius, Philologia Sacra EiJﬂ/\Qr~u5€2{

1657 John Smith, The Mysterie of Rhetorique C;iﬁmffwg%g‘
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MODERN

1875 John Macbeth, The Might and Mirth of
Literature /e~ Gaifles Joim Gguﬁpv‘;fbcxé

189&§<§<$3é§é( E.W. Bullinger, Figures of Speech Usedb&WWq;‘Q \
. : W - ‘
in the Bible 7]VL;~Nﬁﬁ@bgpuv¥0néﬁczu%$«3%Ji

1937 Warren Taylor, Tudor Figures of Rhetoric N
PhD dissertation at the University of M70-[e>
Chicago. - tinsuhéh
Sum W\aﬂq Y { L\L’«’iv 1 are ?@ﬂ'rfi N .

This list is not comprehensive. There are major
presentations in French, German, Italian, and other
languages which in time will be studied.



CLASSIFICATIONS OF FIGURES

Cornificius, Rhetorica ad Herennium (86-82 B.C.)
I. Figures of Diction
II. Figures of Thought

Quintilian, Institutio Oratoria (93 A.D.)
, I. Tropes
\ /
& N II. Schemata
A. Figures of Thought

B. Figures of Speech

Henry Peacham, The Garden of Eloquence (1577)
I. Tropes

A. Sentences
B. Words
II. Schemes

A, Rhetorical
1. Amplificatio
2. Sentences
3. Words

B. Grammatical
1. Syntactical
2. Orthographical

John MacBeth, The Might and Mirth of Literature (1875)

I. Etymology
II. Syntax
III. Rhetoric




E.W. Bullinger, Figures of Speech Used in the Bible (1898)

I. Omission

A,
B.

Affecting words
Affecting the sense

ITI., Addition

A.
B.

III. Change
Al

Affecting words
Affecting the sense by way of
1. Repetition

2. Amplification
3. Description
4. Conclusion

5. Interposition
6. Reasoning

Affecting the meaning and usage
of words

Affecting the order and arrangement
of words

Affecting the application of words
as to

. Sense

. Persons

. Time

1
2
3. Subject-matter
4
5. Feeling

6

. Reasoning



Allegory

Anadiplosis

Anaeresis

Anaphora

Antanaclasis
Antonomasia
Asyndeton
Catachresis
Cataploce
Climax
Ejaculatio
Epanadiplosis
Epistrophe

Epitrechon

Epizeuxis
Erotesis

Hendiadys

ALPHABETICAL LIST OF FIGURES

Continued comparison by representation
or implication.

The repetition of the same word or words
at the end of one sentence or clause and
at the beginning of another.

A parenthetic addition complete in itself,

a detraction by a negative expression appear-
ing to take something away, but really

adding to it.

The repetition of the same word at the
beginning of successive clauses or sen-
tences.,

Repetition of the same word in the same
sentence, with different meanings.

Change of proper name for appellative;
or vice versa.

An enumeration of things without con-
junctions.

One word changed for another only remotely
connected with it.

A parenthetic addition complete in itself,
a sudden exclamation.

Repeated anadiplosis.

A parenthetic addition complete in itself,
sharp-pointed like the throwing out of a
javelin.

The repetition of the same word or words
at the beginning and end of a sentence.

The repetition of the same word or words
at the end of successive sentences.

A parenthetic addition not complete in
itself, just thrown in or running along
side of, or an explanatory remark.

The repetition of the same word in
immediate succession.

The asking of questions without waiting
for the answer.

Two words used, but one thing meant.



Homoeopropheron

Hypocatastasis

Hypotimesis

Idioma
Interjectio
Metalepsis

Metaphor

Metonymy

Parabola

Paradiastole

Parembole

Polysyndeton
Prosopopoeia
Repetitio
Simile

Syncrisis
Synecdoche

Tapeinosis

True Parenthesis

The repetition of the same letter or
syllable at the commencement of
successive words.

A declaration that implies the resemblance
or representation; or compariscn by impli-
cation.

A parenthetic addition complete in itself,
an apology or excuse indicating an under-
evaluation, a lowering under of self.

The peculiar usage of words and phrases.

A parenthetic addition complete in itself,
thrown in between, injected, exclamation
thrown in.

Two metonymies, one contained in the other,
but only one expressed.

A declaration that one thing is (or
represents) another; or, comparison by
representation.

The change of one noun for another related
noun.

Comparison by continued resemblance.

The repetition of the disjunctives neither
and nor, or, either and or.

A parenthetic addition complete in itself
by way of an insertion of an independent

statement - even digression. Context

not needed or required to be understood.

The repetition of the word "and" at the
beginning of successive clauses or
sentences.

Things represented as persons.

Repétition of the same word or words
irregularly in the same passage.

A declaration that one thing resembles
another; or, comparison by resemblance.

Repetition of a number of resemblances.

The exchange of one idea for another
associated idea.

A lessening of a thing in order to increase
it.
A parenthetic addition complete in itself

by way of explanation, but needs to be
understood in context.



HOW TO IDENTIFY SELECTED FIGURES OF SPEECH

REPETITIONS:

1. Look for a word or words that are repeated.

2. Determine if the repeated words have the same
meaning in each usage. If they don't, then the
figure is Antanaclasis.

3. Determine the position of the repeated word or
words in the sentence or sentences.

4, Look up the name of the repetitive figure of
speech that matches the pattern observed in step 3.

The following figures can be identified by the above steps:

Anadiplosis Climax Epizeuxis Polysyndeton
Anaphora Epanadiplosis Homoeopropheron Repetitio
Antanaclasis Epistrophe Paradiastole

TROPES:

1. Read the sentence. Ask yourself if each word means
literally what it says.

2. If a word or words do not mean exactly what they say
(and are therefore figurative), determine what word
or words should replace the figurative words to
make the sentence literal.

3. Go through the list below and determine which figure
of speech transfers the literal words to the figura-
tive words.

The following figures can be identified by the above steps:

Antonomasia Hypocatastasis Metalepsis Prosopopoeia
Catachresis Idioma Metonymy Synecdoche

SIMILE, METAPHOR, PARABLE, ALLEGORY

1. For Simile, locate the words "as," "like,"
"even as," "like as," etc. These words indicate
a comparison by resemblance, i.e. Simile.

2. For Metaphor, locate expressions which say that one
thing IS another or that some things ARE other
things. The expression will be a Metaphor.

3. Parables and Allegories are spotted by the continua-
tion of Similes and Metaphor or Hypocatastasis.
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POLYSYNDETON
(po ly SYN de ton)

Polysyndeton is merely one spec1al form of Anaphora

in which the word "and"_ repea Its English name is
MANY-ANDS. Qu,]c\ug.ov\ @E\Qat\gm @ & G ow Q\\W\CQ\
at Hhe end é:%&Q\uDu {%ﬂse 3
o |- 3> Hod s o obou%\ Gnd” o, 37 Sc - A S [Ths ~aad
(ke Tt veme 13 devt feoXe "o e resesed ug s Foim ,(:l lcw 3, B, 48T
e >> Iﬁ <G w c\(\r Nerﬁw\ 4/0\\,\\/\\5 F«gv /H ; pﬁ‘a‘“d
L’\ Lk«ng ﬂ:/\,\\ (Y __3 b‘«\l J\LA)/ Mo j\«f r\_ L//‘ U7/0Vf4y

Wt‘v\’\\ 5 g __r(‘w (S -3, (J .

sté;w\e,,q I RS Q\AS«&O o&ﬁm\ \o&h\ \-3 ?Jv tqh&&\u\

asynpeTon (Not & & m&&@&]#@
(a SYN de ton)

This figure is the enumeration of things without
the use of conjunctions. It is the opposite of Pol
syndeton. Its Engllsh name is NO- ANDS.ch orkor Kﬁmo\
Pr‘%ﬁé’w\u& ﬁm YoCowsider ek (/L\rése slovs v\( “c WSQ
ICS"" 3 {Q\//g Cm'\g(n«smw M ves e (3 r()j‘ n N/5) CV\/(LL\)'GV\ i~
S Qung - = g T T ol K\ng PO g \_‘:C T Car 13072297 she o
e\ 2l /h@w\%%% ,\‘K VAT & &,\,,L <z —Tc\tm “2156“&&% (/Qel oSS AT 5/ ‘3“‘“;“\—‘&
N cen %\}\W\\ A Hﬁ) Gy srasd 1&(&_5( Mg\\,‘o\“ ‘ﬁ\ ,\}\ A ELE},S)QA O %M\LLVQ [ &(
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PARADIASTOLE
(pa ra di AS to le)

Paradiastole is a form of Anaphora. The repeated &$§Wﬁ““5
words are "neither" and "nor", or "either" and "or". The
English name is NEITHERS AND NORS. L o e

o VTN qwk . }‘c\ e ez 8 ,,\/TL ,gi)‘\ i R e
(Qomn T8 3T V4 "‘)7‘/ > P ‘;) s o
veds 91003 enw>mz¢u kﬁox < chevges T 313 230 RN
TThess 3 5574 Qy L?lc
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EPISTROPHE
(e PIS tro phe)

This figure repeats the same word or words at the end
of successive clauses or sentences, instead of (as in
Anaphora) at the beginning. Its English name is LIKE
SENTENCE—ENDINGS. ”)f 36 5T Luwasen Kincs @nds e Seng warks — L RS mecce, sudare.

frreves | \7% Lo 80T e e & e 3 Cdegren, Hrevn Qe b Gt ﬁ\w‘q{wﬂ»\ chQM,
Desd 2753 Pinen. Al)» Ao 7o e - »Lu-»t(\,\ j_f éngc’ )

EPANADIPLOSIS
(e pan a di PLO sis)

This figure is the repetition of the same word or
words at the beglnnlng and end of the same sentence. Its
English name is ENCIRCLING. (oal 220 Cok d«MWLA beer crucCied -

ﬂ_,-%,L\V\, ’ u‘-‘u"",’ ki»l—\ - ‘,/j,;;t i*:\. ! RS t\/&(’(\ (,L i \l— “ / (‘/ \) D /((‘/(‘>
S«ﬁ WAL e 7 e\ o \nf/‘ o b \/ U Aei 2 J'ﬂ?. V’{ j\/ ? J\a‘”"“yl‘? e\\é &\64“")@3
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ANADIPLOSIS
(a na di PLO sis)

Anadiplosis is the repetition of the same word or
words at the end of one clause or sentence and at the
beginning of another. Its English name is LIXE SENTENCE
ENDINGS AND_BEGINNINGS. ./er bt Exyre avspeech g Bl Goon /0 the carth .
\A\j“ﬁ'uwt—e'%&o e oA Qm\\’\ K /C /7}1@1:" n (%Afa««\d&u\;g‘fﬁqd GIYLN GQL““‘HQ“)
‘B\Juwv\ oy k—&mc. < Lulfxﬁk'ék stin IMJ‘\‘LS (‘(/p Lo r@ﬂ‘ggf"lwx S (pf—\ ¢ \3 Y‘fﬂ'é\
(:(&—x-wv?(xv\a“ e (,“/4"\5 CD(A% 14 tc;‘s k\J‘}S{ t=> wftzul\}-emé«c.; X BTL‘\V\

<o TG 7 heis
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CLIMAX
(CLI max)

Climax is a repeated anadiplosis; the last word of
one sentence or clause is repeated as the first word of
the next, and the last word of this next sentence or
clause is repeated as the first word of the following,
etc. The English name is GRADATION. @wmmcaAgb¢M3Q¥Q

(/\308() (W\ﬂg/ \f IM s ,(:”2\&.(, \D\A\ \E( lé-rn&“g\&_gé FWW‘je’L“é
megﬁb(%wﬁwﬁ WV#JJ**@“dﬂav§¥mﬂhﬁ»@Mvhmd%mbmkgow@wJ
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REPETITIO
(re pe TI tio)

Repetitio is the figure where a word or words are
repeated but not at any reqular intervals. Its English
name is REPETITION. (Cardall é‘?«{z

T(U\l B ‘}ﬁ‘ Lﬂ'\ ‘3‘\ (W‘ \L&»"B “ '“CA»* LRV < ‘Q‘M L("C)-’\J) /é /O/l Compmenn é -
ul);)‘c&‘:s d«ﬂi; %h‘ﬁ( (‘\4&‘\ ‘z( 5&@\%3&‘& !a ‘}D 05( ')Q’_i )('\Lg ?LCQ 1 4@\ SM&*V\;;AI 'l(:&‘
) s an

- , 4 pabier g d;
Fil "q~>< f.t?/t/ )((M S Fie Uy L,}k\ T {QR sk (’ﬁ""\(wc'::(\ S\f; E{TZ\'@M 0&
Wy < V\é

ANTANACLASIS
{an tan a CLA sis)

This figure is the use of the same word in the same
sentence in two different senses. The English name is

WORD-CLASHING. Linkee 4357 TN hw Jehal:o world (m N on veinbgblands
Kﬂ\m q (0 3"5“—\ Fr >\ V\)J Tﬁkm—e fet o, gk AC'\&/;\) (J'(/\ )t<o,<,& x'(,&j 4\_/(\&(,, iy L Seed
Clwn (.32, V&d’» 1 R 1’{;; }urt,, , Qe BCU\ St ’)t'\‘\rcb %\Qg‘.\“@“;\s‘

\:eb\,\ /(Aztﬂﬂl; L)w
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PARENTHETICAL FIGURES

These figures are the addition of a sentence, not at the
end, but in the midst of another sentence, which has no
grammatical connection with what precedes or follows. They
increase the emphasis beyond punctuatlon. Grammatically the
context is complete without it, but not in the depth of the
clearness and sense required. They are of various kinds,

r . y
Cj/vbh dlﬁgﬁl\{fﬂmh}ga}r Sakefzfumrﬁwtgrwtgi j$c;°w-ln ﬁWwK A‘*P"AJ }7%4‘//5#\
&?ﬁux\
TRUE PARENTHESIS (pa REN the sis)
An addition complete in itself by way of explanation,j
but needs to be understood, in context., < s> ' (o |25 /O
ol g-po A T RS Ren3 B0
PAREMBOLE (pa REM bd le)

An addition complete in itself by way of an insertion

of an independent statement - even digression. C 5J s /‘V

text not needed or. ired to be understood t® ~13,3

Roce GFT §3-15  Kom4- T or 500 Mo 3FE (al [/(_,7@ /‘H},/-& @537
INTERJECTIO (in ter JEC tio)

An addition complete in itself, thrown 1n’q»tween,

injected, exclamation thrown in. 3@ ?j““*

=2k je 23
EJACULATIO (e jac u LA ti o)

An addition complete in 1tself,/jh ol ted 1li e\
sthe throwing out of a javelin. /4l etym Prsc el
Ko, G- B @5"77

HYPOTIMESIS (hy po ti ME sis)
An addition complete in itself, an apology or excuse
Rlndlcatipg an under evaluatlon, a lowering under of self.
W3 e (23

ANAERESIS (an ae RE sis)
An addition complete in itself, a detraction by a
negative expression appearing to take something away,
but really adding to it. Ka 23

CATAPLOCE (cat a PLOC e)
An addition complete in itself, a sudden exclamation.

EPITRECHON (e PI tre chon)
An addition not complete in itself, just thrown in
or running along side of, or an explanatory remark.
CN S5 TAN S DR J )o~-@

To locate parenthetical figures requires an in-depth
spiritual awareness and careful consideration. In some
instances, many years of diligent and patient research may
be required before a parenthetical figure can be spotted.
The interpretation of an entire book or epistle may rest
upon the accurate location of parenthetical figures.
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ROMANS

2:13-15
3:4

I CORINTHIANS

6:15

8:5

9:21
10:3-5
10:26-28
12:8-10
14:18
15:20-28
16:15

PARENTHETICAL FIGURES

parenthesis
ejaculatio
hypotimesis
ejaculatio
epitrechon
ejaculatio
epitrechon
parenthesis
parenthesis
parembole
ejaculatio
ejaculatio
epitrechon
ejaculatio
ejaculatio
epitrechon
parembole
epitrechon
epitrechon
parembole
cataploce
epitrechon
ejaculatio
epitrechon
epitrechon
ejaculatio
epitrechon
ejaculatio
anaeresis

ejaculatio
epitrechon

epitrechon
parenthesis
parenthesis
parenthesis
ejaculatio
parenbole
epitrechon

ITX CORINTHIANS

|
[
N

w

¢ op
s OB NI
b
[e]

HwYwOaoUTWw
O so s o P
QO W &

=
o

11:21
11:23
12:2
12:3

GALATIANS
2:8
2:17
3:21

EPHESIANS

PHILIPPIANS

1:23
3:2-14
3:8b-10
3:18,19
COLOSSIANS
1:16,17
2:21,22
3:5~7
4:10

IT THESSALONIANS

1

:10
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epitrechon

parembole
parenthesis
epitrechon
epitrechon
epitrechon
parenthesis
parenthesis
epitrechon
hypotimesis
hypotimesis
ejaculatio
ejaculatio

parenthesis
ejaculatio
ejaculatio

parembole
parembole
epitrechon
parembole
parembole
epitrechon
parenthesis
epitrechon
epitrechon

parenthesis
parenthesis
parembole
parembole

parembole
epitrechon
parembole
epitrechon



o5 O Fi%ures OS:CCW\QQ(‘QM
I~ <
GfiQP;LKVCNO\Qﬁ;ﬁ{t @(cw\ AN / r&[lﬂy( i\c\s A mag, | ‘1 [ e i
< el g 'M(\Dcv*]—{& ma UQ{Q_M mk@"“f‘*r& 3 Sce ?o»\l»“‘\ U’v»x%*(\; 2N

SIMILE oMM
(SIM i 1le)

This figure declares that one thing resembles another.
It is a cold, clear, plain statement as to a resemblance be-

tween wor and t ings. Its English name is RESEMBLAqu Lk ;&@s
i §M> She e S whikees Snevd Gala, w3 (e ]V/y mein ke

e 3@ 0 -/&c ‘;(-e»r./f-‘i"l\

METAPHOR
(MET a phor)

Metaphor declares that one thing IS (or represents)
another. While the word "resembles" marks the simile:

"represents" is the word that marks the metfpp Its ,
Engllsh name i REPRES NTATION. N)ore ev gl det % S
"cw&u Skw aw}? ﬂ/la S/ - ’L lersd (c’s J’HRB’

HYPOCATASTASIS
(hy po cat a STA sis)

This figure directly implies the resemblance or
representation between two things even though only one is
named Its %:glls? e is &ELICATIQN fﬂqm‘&@\om45#k£

Man i

e U'i'\ Myees 5 pet St ™ \w‘ leovan o .& a (rQY&f\&‘,\Q,‘. _

(MQ&A\K"F(’W\\ t\*r#«.gt&adw‘ AL /Ylk# ’é e A eut’v]mb)tlf\ng /7 Q‘ QBr‘\SQO bzf
_JQA}Y e \'\L—V’P‘( ) ()\)’Z‘éﬁ 1.1 hES ]/\6\/0(14\(&5‘\’&3\

-16-




SYNCRISIS
(SYN cri sis)

Syncrisis is a repeated simile and thus its English
name is REPEATED SIMILE.

PARABOLA
(par AB o la)

Parabola is a comparison by continued resemblance and
always consists in likeness. It is a contlnued 51m1 e and

its English name is PARABLE. N&hh Col\es 7 qre res
3Q,r-w \“fu*/(/u /\'\ K Cov \ NG [z ,\,\‘/‘A)z v;m QR ﬁ
Cﬂiqmg mw\% ¢w9 N \@&AMO&%&

(2%

f&(/\,ﬁc{,}\ oY },ﬁy\/\r\w

jj Nl ul_/! W 1\{/\&. yaedaN
q. fﬂ%h)mf\mbkx\ks&kﬁquwé gy km@\&& ﬁﬁéffgﬁﬂ
«(\/\03& ktwl\ U \«\ e bhear (\Q# D "‘b VAR (
) J,\ 1o /U’xplp
ATLLEGORY

(AL le go ry)

This figure is a continuation of either or both a
metaphor or hypocatastasis. The English name is the
same as the Greek, ALLEGORY.

il 5 “
C%€Q¢12°7@
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METONYMY
(me TON y my)

This figure uses one name or noun instead of another,
to which it stands in a certain relation. ;%p
name is CHANGE OF NOUN. 5 hmii Q/Lﬂ@7jdk'

fioe 2~ ST, M73 o Gl —
" sl G v [C Ccf W) % M )ré.g( CJ;wg-pm 7SN Yoy,
ph> \} /! 39\

METALEPSIS
(me tal EP sis)

/
Metalepsis is a double or compound Metonymy, or a MA<<OW#““%L
metonymy in two stages, only one of which is expressed. It I”QﬂdﬁQ{)
is very subtil and requires a very sharp mind to spot.

The Engllsh name is DOUBLE METONYMY . Orave bis bhorse howse G ovene,
q)fmk X "3““{1 v“‘\ﬁmué Uns oy DA DQ CJ««‘B‘(‘ gtmé f '
’3;2\ Lphsg (7 . “/9,0 ,([dag/.‘z / /? /7Z€L/~3 /aﬂ%/&/?
SYNECDOCHE

(sy NEC do che)

In this figure, one word receives something from another
which is internally associated with it by the connection of

two ideas. One idea is exchanged for anot asso
idea. The English name is TRANSFER. ui;kg :igieigtxéx
own [ ( AC‘S 9’7 \57 5)\,(_(5 @ 6\,\& P MAA\’&\ )’<—< i@i’bmﬂl’\ shy

SN 6 M/%}?q&iem -
PEDL <u e (eshan Hee A e
zﬁuw&ij‘ bi)w V3,1, 33‘&3/ Aeﬂewz w«fw Wngans Iotero (}7& Lime pored

»
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CATACHRESIS
(cat a CHRE sis)

Catachresis is a figure by which one word is changed
for another, and this against or contrary to the ordinary
usage and meaning of it. Its English name is INCONGRUITY.

ANTONOMASIA
(An ton o MA si a)

This figure is so called because a proper name is
put for a common or appellative noun; or because an appella-
tion derived from some attribute is t for a proper name.
The English name is NAME-CHANGE. /i EZ? AL L3 e S & ANs3
/wl’rl({]&-‘ 15 J/QGJQU/ Vo= b Han 3/ ff‘%ﬂc '{ hzjbp‘. et /~—’<l D (D CCKPJeHM o{éo e a
[&Goquthjgs

PROSOPOPOEIA
(pro so po POE i a)

This is a figure by which things are represented or
spoken of as persons; or, by which we attribute intelligence,
by words or actions, to inanimate objects or abstract ideas.,
Its English name is PERSONIFICATION. (s, U400 Jsu.53 M jom " Lon (>~
TR Qbuaf@haagbm~#g;amegapmnazunaMggﬁﬁf [£w4_39;¢L ’
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IDIOMA
(I di o ma)

Idioma is the pecuiiar usage of words and phrases. They
are unique to each language; they are expressions which
have been coined to mean certain things. Its English name

is IDIOP& x b
A=V PS o , . ; N
B EXOA .{'l A}/ -ﬁ&u\ ,@ N\QA iy —’(uyﬁ?! l?,,m&sSQ Al
L g Tl (ko i san) .
i/] s ?jof‘/ P 'WCJS g’ Vg, " (rk Lelluocd i [7ARPIEN e‘{wi Cer S A o \ Aden.7
O T T 1] 2 b g f"‘ll‘:"\x‘\ \D«V‘, Hoa KZ,‘” e o Lide e | "\O‘lf éj i(r;"%“H - !

~

TAPEINOSIS
(tap ei NO sis)

Tapeinosis lessens a thing in order to increase it.
Its English name is DEMEANING. fies 06 /G was et dsoledaad ~
7w b ehoant i CN**‘\%L;&J. Pk Y Penedoe fo rougitn m‘(\vm

s L

Nom

A /¢ MC—\%M%LA : '(4"57 (;P"k( wl65:0 rok s K\TWUE\)
J

HENDIADYS
(hen DY a dys)

In this figure, two words are employed, but only one
thing, or idea, is intended. One of the two words expresses
the thing, and the other intensifies it by being changed into
an adjective of the superlative degree. We call it TWO FOR ONE.
‘g;..s,\ "JJ“; 5\)\r Yrudda - 'YA'F%{ “’;{'ﬁ-\w\w To vl T lur 3;4

’7543‘ mucd Mere 05 G fﬁﬂ & @‘"k/ A'\‘"’V”"-“C{, % A/(LWW‘ e & r\j(;)L\
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